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Well,here's number two.what can I say,number one took so 

much work & we never realised how many mistakes we made.We're 
still a bit new at this game but a lot less naive.Still,we 
enjoyed it & it sold okay(we didn't make any money but broke even) 
so we've done it again.This issue is thirty times better than 
number one & there's a lot more to it,6 more pages,no waffle, 

6 interviews same price.We've had a lot of good advice,particularly 
from other fanzine writers who were full of encouragement & 
constructive critism;thanx to all concerned,Everyone has been so 
helpfull.Please write & tell us how we can improve more because 
we're far from perfect & are willing to try to improve.There are 
a lot of rip off fanzines about so we want to stay above the rest 
Please write too if you have any contribution you want to make, 
poems,charts,letters etc.If you do hot like this fanzine then not 
only write & tell us but do your own one & keep going until the 
fanzine writers together are ready to throw over the regime of 
fat,bloated bigheads who run NME &Sounds.Write your-own fanzine 

NOW. 
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Peroxide Fanzine Issue 2.July 1980. 


Editor;Quentin Cook. 

Co-ordinator;Andy Thomas. 

Contributors;Steve Sired,John Laurenson,Susan Halford,Ray,Alvin Aardvark,Ali,Pat Bristow. 
Photos;Quentin Cook,Susan Halford, 

Front & back cover photojGavin Easterbrook.(also front cover of No.l) 

Thanks to;Virgin Records,Stiff Records,The Vapors,A1 Clarke.Nigel Dick,Gramophile,Ray & Tony 
from Allied Propaganda,Jes,Jackie,Alison,Alisar,Spizz,Hardware,Nigel of the Hotpoints, 
Attrix Records,Patrik Bristow,Better Badges & everyone who bought or sold issue one. 


mod n. Gaelic congress for music & poetry,initiated 1891 in Scotland as equivalent of 
Welsh eisteddfod. ■ ’ 

punk n.(archaic)Prostitute. 

punk n.(chiefly !JS)Rotten wood,fungus growing on wood,used as tinder,anything worthless, 
ted v.t. Turn over & spread out(grass,hay)to dry. 

Tedd'y-boy n.Youth,esp delinquent or criminal,affecting Edwardian style of dress, 
skin n. Tough flexible continuous integument of human or animal body. 

(All from Oxford Illustrated Dictionary) 


DID YOU KNOW....? 

The 1973 monopolies commission report on Kelloggs 
cornflakes revealed that while the cornflakes 
eost them 1.89p per packet the actual packet cost 
1 . 42 p.Other research has shown that rats fed on 
some breakfast cereals thrived better on the packet 
than the contents. 

On a more serious vein,The Ruts will carry on 
without Malcolm Owen & the remaining members of 
Joy Division with continue to work together but 
under a different name. 

We still have a small amount of issue one lying 
around so for the modest sum of 30 p including p&p 
you can read about Adam & the Ants,Swell Maps,Toyah 
Merton Parkas,Violence,what to do with a demo, 

Rou-~h Trade singles A much more. 

This issue should be out around late August/Sept. 
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DAVE FENTON 


THE VAPORS. 

Interview by John Laurenson & Susan Halford at the Marquee 

THE VAPORS are a Guildford band & they consist of; 

Dave Fenton.Vocals,lead guitar. 

Ed Bazalgette.Rythmn guitar. 

| Steve Smith.Bass. 

Howard Smith.(no relation)Drums. 

| This line up was formed early last year & they played 
their first gig on April 1st 1979.Just over a year later 
they’ve smashed into the charts with their single, 

Turning Japanese,& now have another single,News At Ten,& an 
album,New Clear Days,both rising up the charts. 

This interview took place backstage at the Marquee on May 
11th.The band were pleased to do an interview even though we 
didn't have a tape recorder & had to do it shorthand. 


p ir. c *t a H we asked them about the album,it's supposed to be a concept album. 

DAVE.;'j , hg.e s no real concept,well the concept fits around the songs—the songs weren’t written 
arotinfl the concept.Some of them are love songs but the rest are a loose comparison between 
Japan before the 2nd World War & Britain today. 

QrTsn’t it about a nuclear disaster? 


DAVE:Yeah,but it sees the good & bad sides-it ends up hopefully. 

QjIS IT TRUE THAT YOU WANTED TO REMIX THE ALBUM BUT THE RECORD. COMPANY WOULDN'T LET YOU? 

They all agreed that it wasn't just the record company's decision-the record company were 
perfectly willing. 

STEVE:But everything was already booked two months in advance...Capital Radio,NME etc so if 
we'd re-mixed the album,we would have to have started all over again from scratch. 

DAVE:The tour was already planned out so as to not clash with the university exams. 

Q:DIDN'T YOU ALSO WANT THE TOUR TO PROMOTE THE ALBUM? 

DAVE:Yeah,I suppose we wanted it to coincide. 

ED:Also we wanted to release the old material so we could drop it from the set & concentrate 
on new stuff. 

DAVE:Yeah,a lot depended on the release date & it'll probably be remixed anyway,possibly for 
release in Europe.The record company,United Artists, are doing well & we don't want to fuck* 
them up. 

STwVir:When you do the perfect album it’s time to give up. 

ED:Nobody's perfect. 

Q:HOW DID YOU FEEL ABOUT CHANGING FROM PLAYING SMALL VENUES TO LARGE VENUES WHEN YOU WENT ON 
THE JAM TOUR? 

DAV£:It was wierd...we felt really nervous. 

STEVE:It got easier as the tour went on. 

EDsIt was wierd coming back to small gigs as well...at l?ig gigs you've got 2000 people in 
the darkness but at the smaller ones it's far more human-you can see peoples faces & their 
reactions. ; 

We asked later how many people they could actually see from the stage & they said they could 
see a few if there was no spotlight. 
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MORE ABOUT THF VAPORS 


Q:DTD YOU FIND IT HARD TO BREAK OUT OF GUILDFORD? 

STFVEsLt would have been if Bruce hadn't picked us up. 

DAVEsThere's a lot of bands finding it hard...It's the same for any band outside London. 

EDsYou've got to get an.agency to get gigs & you've got to do gigs to get a agency-it's a 
vicious circle. 

DAVE:Yea.h,the agency won't give you a deal unless you've got a record company,to b ack you. 
' END. 






The Chefs were formed in late 1$78,from 
the remnants of the martees,& before them, 

Jobey & the Hooligans,Brighton's first punk 
band.Their line-up is; 

Helen NcCookerybook.Bass,vocals. 

Carl Evans.Guitar,vocals. 

Bruv.Guitar. 

Russ Greenwood.Brums. 

Their first gig was at the Brighton Alhambra 
supporting the Piranhas...They did 3 songs. 

Things improved at breakneck speed,however,& 
they were featured on the excellent Brighton sampler 
LP,Vaultage 79*These two songs,Food & You Get Everywhere 
demonstrated their obvious flair & massive potential for 
songwriting. 

Now gigging consistantly to push their debut EP. which should 
be out by the time you read this.Song material is fairly old, 
ranging from titles like"Sweetie”,"Records & Tea”&”Springtime 
Reggae” to the more meaty M Let*s make up” & the sophisticated(?) 
"I’ll go too” 

The Chefs are now ready to take on the world with their first 
single,a four-track EP on Attrix Records.The songs are;"Sweetie” 
"Boasting”,"Records & tea” & "Thrush".Live,the band are snappy 
& endeering,in a TV Personalities/Swell Maps way.So,if you've 
got no-where to go,see The Chefs,a l e/?end_ in--thfi-ir-own lunchtime 


SEX 

Black man with blood on his face. 

Punk man with pink in his hair. 

Fair face,dark firm jaws, 

Nicotined fingers sprea.d upon the skin. 
There’s a buzz in my head 
And I lie down once again 
This year went years ago. 

And I ask. 

"Are you alright?Are you alright?" 

Withered Sc tender 
Pink Sc slender, 

Took what I’ve done to you. 

And we roll over to sleep again, 

Pat your hands lightly against my frame. 

This year went years ago. 

So too,did the blood & the guilt & the shame- 
But I can’t recall the excitement. 

What have you done to me? 

Finished,by washing the sheets 
Frantically removing our copulative pains. 
Leaving the yellow, greasy thoughts 
Mouldering in my mind, 

Ro,I don’t mind, 

That’s what you've done to me. 
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STEVE:Bruce is just a good friend. 

Dave also emphasised this point.Because of Bruce*s close 
links with the band it has been widely assumed that he is 
their manager but... 

EDiIt's a joint management. ° 

DAVE:John Weller does the business side-Bruce is just a _ 
friend. 

QsWAS IT YOUR DECISION TO RELEASE 'PRISONERS’ AS THE FlftST, 
SINGLE? 

EDs(indignant)A lot of people like the first single best. 

DAVE:We wanted to release a straight dancable single 'cos 
we thought 'Turning Japanese' was the sort of record that 
would lump us in with people like Buggies & New Musik... 
more people might think we were just a TOTP band.Also, 
'Turning Japanese!'• was more complex & structured-if you're 
faced with 24000 buttons in a studio & you dbn't know what 
1 to 40 you need^ffl^ne^o help. wit^th^Mxing. ? ^ 


Ed & Steve:'Imprisoned 


m 





Q:WHAT IS 'PRISONERS' ABOUT? . , ' 

DAVE:I wrote it about being stuck in a bedsit like I am-& being victimised,even in your own 
age group-you’re always someone's prisoner,like now I'm a prisoner,stuck with having 

impress you. 

-ST^ust lost a girlfriend t all he's left vith is a pictured), 
Ed didn't look too embarrased,so we assume it isn t true. 

M^o“er!Zid'SwJ^SSS ? Head,,XIC-but I just listen to them,I don't copy them though I ' 

.dTSS v“o play°in*a hnnd really.but I suppose early 70's Who(not the mod stuff.he 
hastens to add)sort of Who's-Next,Quadrophenia,Skids & sometimes Undertones. 

STEVE:Jam,Clash,Chic,Gary Glitter,& the Chords. 

H0WARD(Hi Howard) :Teardrop explodes,have you heard of them? . 

Q-IS IT TRUE YOU USED TO WEAR MOD CLOTHES? 

ED?We did 1 gigs with Secret Affair,The Chords,& the Small Hours & they used to call it Mod Night, 
STEVE:Ve were just pleased to get any gigs we could. 

ED:Yeah,Dave's a rodded...a mocker. 

^sWHAT ARF YOUR PLANS AFTER THE TOUR? . 

DAVE:Nothing. 

S^EVE:World domination by 1981. _ , , ._ +v ,„„ 

DAVE:There's a chance of Europe, but nothing's definate yet.I suppose we ve got to go there 

sometime. 

OFOW ABOUT BURNING AMBITIONS FOR THE FUTURE? 

DAVE:We're angling for producing our own records.We're twisting the record company s arm o 
that one. 







This interview seemed particularly 
important to us for two reasons, 
firstly,Devo don't seem to do many 
interviews for fanzines & seem to 
be very exclusive,also the features 
in major papers all seem to end up 
with the writer seeing how much he 
can take the piss out the band.We 
were very suprised at how friendly 
& helpful1 the band are. 

This interview was done by Andy, 
Quentin & Pat Bristow after Devo 
played the Rainbow.Thanks are due 
to A1 Clarke & Virgin records,the 
promoter of Straight Music,& all 
the Rainbow staff. 

Pictures by Quentin. 

HAVE YOU GOT FREEDOM OF CHOICE? 


Although all of Devo were present for the interview only Mark Mothersbaugh & Geralu V Casale 
seemed to be capable of intelligent speech. 


Q:flOW DID YOU COME TO FORM YOUR THEORY OF DE-EVOLUTION? 

MARK:We didn't form the ideas,they'd been around for a long time.We just picked up on 

different pieces of imformation & tried to make them into sense.All the facts that people 
were ignoring.As a matter of fact we first saw the theory of de-evolution in a Wonder 
Woman comic.There's a lot of science fiction writers thinking about evolution & de-evolution 
In fact the laws of thermodiamics have a lot to do with de-evolution.It's all imformation 
that has been available,we just sort of picked up on it. 

*Q:THE STAGE SHOW,THE UNIFORMS,THE HATS ETC. IS THAT A SIDELINE OR THE WHOLE POINT OF DEVO? 

MARK:That just helps stress that the idea's more important than the individual.lt make's each 
person more anonymous in one way & in the same way it makes everybody part of something 
* bigger,more important. 

Q:DO YOU THINK YOU WOULD HAVE ACHIEVED S 1T CCESS WITHOUT THE SUPPORT OF THE NEW WAVE? WERE YOU 


GOING 3EF0RE THAT? 

MARK:Yeah,in the US we had a following.England got into it sometime around 78.England got 
into it before the ITS got into it really strong.We had a kind of culty following,we were 
Max's & CK}Ds,they were kind of new wave clubs in the US.Then we came over here & our 
singles were being played on the radio,we'd done them in our garage & we could never get 
them on the radio in the states,it's such a big market. 

Q:THERE SEEWED TO BE A LOT OF ANTICIPATION WHEN YOU CAME OVER HERE.WHAT DO YOU THINK OF 
RNGLI5H* AUDIENCES? 

MARK: I like English audiences.If I have any bone to pick with England it's the press.There 
are so many papers,like Sounds,New Musical Express,all in competition.And ^basically,as you 
probably know,all musicians are stupid.There are exceptions,there are people who are making 
accomplishments & there are also people who are still‘doing the same old shit over & over 


again.So what Sounds & Melody Maker do is they hire these old biddies,these bitches to 


write gossip columns & they just 
bitch.There's no real imformation 
being passed on.We've done interviews 
with these people where they have 
after the interviewswas done,taken it 
& reconstructed it,making them say 
all these profound statements,these 
snide remarks which they were too 
snivelling & ballous to do in person. 
QjSO YOU PREFER THE INDEPEN1EKT PRESS? 
MARK:I think fanzines are more 

interesting because they're usually 
dealing with new imformation & they're 
not hung Black Sabbath & people who, 
you know,..are dead.Fanzines are the 
place to go if you want to find out 
what's new. 











REIGATE 


ligate is about to join Bristol .Brighton,Manchester etc.in the list of towns with 
compilation album covering the local scene.Although it is not known outside the area 
ReiXte has a fair amount of musical activity.The album will be released on the only 
local label,Joy records,& should feature Magazine Spies.Hotpoints.A Bisque Attack,Tools 

Down,Cellarmatics,Marines,Crime,Infidels & perhaps Escalators. 

The only local records available at the moment are; 

Escalators;Carscape. Rocket records. 

Magazine Spies;Lifeblood/Bombs(very limited) Fool s dance. 

"Tie Head;Nothing to do in a town like Leatherhead. 

Hedhillwhose r 

Sursdl^so Promoter MaLolm Johnson has helped oonsidenahly by orgaursrng sags at 
the Dorking Halls for Disque Attack,Escalators,& Phalcon. 

Here is a brief word about some of leigat. new uave the 

ESCALATORS: (to be fea ure i^iss 3 ^ early punk Bands.Escalators spearhc^- 5 the 
inUilnavf of°new°bands but manj people are beginning to lose interest in them as 

they move on to better things. , . . + tieht combo,they are very professional 

MAGAZINE Web io id. the Cure whom the 

°”Sef wS iftt.^erSve ^ excellent single featuring Lifeblood 4 Bombs on 

Sf Sr^s oii l”el,C ; s Dance.They went down very well at the Marquee a few months 

back & look set to do well. f energy.They have only played 4 or 5 gigs but 

S ^LSdT^of XtiSS t look^very promising for the future.They ha.v f 

SilcSe are° a a yoimg W band'who desSe"success but have been hampered by technical 

4.4 Times, Rabies, Seventh Enemy,Bad Actors, Hotpomts, Case & the Head. 

fln y contributions to this fanzine are more 
than welcome.Send any letters,cartoons,poems, 
pictures,charts,advice,reviews,comments etc 
to the address below. 



QUENTIN COW 
11, BEECH RD. 
REIGATE 


LICENSED SHIT 




COMING NEXT ISSUE....Killing Joke,Wasted Youth, 
Photos.Athletico Spizz 80 interviews,Motorhead, 
more on Reigate,Escalators,Serge Clerc.junk, 
whatever turns up. 


ADAM & THE ANTS Information; 
SAE to: Brenda at the Bivouac, 
47a Compton Road 
Winehmore Hill. 
London NW1 9EE 






Q:HOW DTD THE KNEBWORTH CIO COME 
ABOUT?■ 

GERRY:Richard Branson of Virgin 
Records told us to do it.We didn't 
know what it was.We found out the 
hard way. 

Q_:IF TOO KNEW IT MEANT PLAYING TO A 

• LOAD OF OLD HIPPIES WOULD YOU 

Have done it? 

GERRY:Only as a joke which it turned 

• out to be anyway..As it v^.s we 
did our job.They were all lounging 
on the ground stoned on pot but 
by the end they were throwing 
things at us & the people who 
liked us were fighting them.We 
woke ’em up. 

Q:WHAT CAUSED THE STIFP/VIRGIN 
BATTLE? 

QWRY :We l d already recorded the 1st 

3 singles on our own label,Boojie Boy & Stiff were very persistant to release them in 
England^We didn't know what Stiff were but they impressed on us how much money they didn't 

have so we^were totally suprised that they had massive distribution. 

We had no idea.We were just trying to find people to sell Boojie Boy 
records.When we came over & played at the Roundhouse Virgin appeared 
& took over. 

QsHOW LID YOU FEEL ABOUT THE OVERKILL OF THE FIRST ALBUM?THE PICTURE 
DISCS,COLOURED VINYL ETC? 

MARK:Well,record companies are in business to make money.They don't care 
about the artists. 

Q:L0ES THE CHANGE IN DRESS REPRESENT THE EVOLUTION OF DEVO? 

GERRY:We 11, once we'd accomplished the Bill & ben change...(laughs).... 

We had no idea about Bill & Ben... 

QrYEAfl WHAT HAPPENED? 

GERRY:We didn't know about any flowerpot men.Nobody in the State? has 
heard of them.We never understood why the press thought we were" 
pinheads.But that's okay,because everybody here being so cool & so 
hip & so Two-Tone & so natty,we might as well be the fools. 

Q:WHAT IS THE SIGNIFICANCE OF THE HATS? '■ • 

GERRY:It was spring & we wanted some hats,so Mark designed them but we 
could only afford to make 200 which is why we can't give them away. 
Everyone wants to rip them off our heads when we leave halls.I think 
we're the right kind of foolish. • , 

§:WHY ARE YOU DOING WHAT YOU ARE D0ING?F0R FAME,MONEY? 

MARK:Neither of those reasons,we certainly don't: make any money & we're 
not famous.We started out because we thought we were doing people a 
favour.We thought people would be glad or appreciative.So while we 
were talk ing about.de-evolutio n, it occur«d.So now you’ve^pt endless 

~ disco & 2-Tone,happy beer-drinking" 

pinhead music..very insignificant. 
Q:WHAT DO YOU THINK OF THE PRESENT 
MUSIC SCENE? 

GERRY:I hear a lot of things in songs 
that I like.I like a lot of the 
sounds Gary Numan makes.I like his 
structure.He really is not rock & 
roll & that's nice in itself even 
if he is a bowie rip-off. 

MARK:I like the Monochrome Set. 

Q:H0W DID THE BOOJIE BOY CHARACTER 
APPEAR? 

GERRY:It's Mark's alter ego. 

MARK:We made this long drive & to 
relieve the boredom we had these 
masks,Gerry was Chinaman & I was 
Boojie Boy for about 8 hours a day. 
They're still around. 

















radio because the fact of what I 


Girl You Want is totally ludricous. 


Q: DID YOU FORM THE IDEAS * THE STANCE 
.OF THE BANE BEFORE OR AFTER IT WAS 
FORMED? 

GERRY:Both.It was an idea before it was 
a band.It was a movie before it was 
a band.It was a recording before it 
was a band.The band came last then 
we developed on it. 

Q:YOU SEEM TO HAVE A CULT FOLLOWING 
HERE WHICH IS PRETTY LIMITED.DO YOU 
THINK YOU MIGHT APPEAL TO A WIDER 
AUDIENCE? 

MARK:Yeah,if they put us on the radio. 

Q:WOULD YOU GO MORE COMMERCIAL,SAY PUT 
OUT A DISCO SINGLE? 

GERRY:I don't think that's what it’s 
about because Devo's music is not 
inaccessable,especially this album. 

We're not interested in doing a song 
on purpose to get on the radio & even 
if we don't they still accuse us of 

it anyway.It's like catch 22, it doesn't matte*.There's just 
a hard line attitude in Britain about Devo by the press & 

hear on the radio matched with the fact that they won't play 


QjWPAT HAPPENED WITH pW APPEARANCE ON TV? ...... 

GEKRY:Well,we just walked in there.We drove through the night A got there at 10 m the morning 
k they said" v ou're gonna be on television"*; we walked into the Fun Factory & we were in a 
room with a band called the Regents & I wanna tell you right now that they^re ignorant scum. 

& they really are.They started butting in & saying"Just go out & have fun.it s all fun.What s 
Devo’What are you all up tight about?*’So I said shut up A they said"What's Devo7Is.it ultras 
violence?Is that what Devo's all about?:'**, it ended up we had to get separate dressing rooms. 


(^THERE'S Sen a FEW 0 DEVO BOOTLESS OVER HERE, one CALLED MECHANICAL MAN .WHICH HAS 1LOCKHEA© & 

* BLACKOUT ON IT... V 

0• HOW DID THAT ONE GET OUT BECAUSE IT'S NOT LTVE?H0W DID THEY GET HOLD OF THE TAPE? 

GERRY:Someone in Akron,Ohio,we think it was a friend but we don’t know,somebody nicked it from 
an apartment & gave it to somebody else. 

QsHOW DID YOU GET THE IDEA OF MAKING FILMS? .... 

GERRY:It was just something we always wanted to do.We were always interested init bu 

didn't have the money.So we decided to make a short film with Chuck Stadler who was friends 
with usTwe cLe up with a bit of money from working * we made the"Truth About De-Evolution" 
film in 1976.When they saw it in Hollywood they said,"Wow,this is a great promo & we said, 
"Promo ?WhaV s a promo?"Since then it’s become a whole big. business.When we made it there 


> 


was no such thing as a rock & roll promo. 

Q:\mr IS IT YOU GIG SO MUCH IN THE STATES & SO LITTLE OVER HERE? . 

fiSKRY'We would do more if there was more demand but we're just playing to people who want to. 

aoo no rrV>+. nnu. Tf up were more 



popular we would do more & better 
shows.If we made money we would 
do a very elaborate production 
that we’ve thought about,I mean 
we'd really like to entertain 
people on a higher level. 

Q:BETWEEN SONGS YOU DON'T COMMUNICAE 
COMMUNICATE WITH THE AUDIENCE,IS 
THERE A REASON FOR THIS? 

GERRf :What would we say?Here's a 
little toon,something Mark wrote 
when he had a headache. 

MARK:Here’s one for the girls in 
the audience. 

Q:POINT TAKEN. 

MARK:Shrivel up. 





sivi"D u#l l*" 8 make a scandal out of his death.lt 
a as°M* 


t '° U jd°<WA i 'th a t will help matters.Ian Curtis 
^nusieddv is dead & new wave music has 

/■»o n + 



•£iu n suffered a great loss.We can not 


There is to be another pressing of 
the free flexi dis 9 ,Komakino,& if 
ther# is any difficulty getting a 
copy o'. it f try writing to Factory 
records at:fi6 Palatine Road 


him properly because very few people 
knew him well enough to talk about 
anything except his music.His epitaph 
is th'e music he left behind.Love 
tore him apart. 


There is nothing we can do or say 


Didsbury 

Manchester 20 



£HjP REVIEWS.by Steve SirecU f lL- 1 f iJPBB 

ADAM Sc THE ANTS/DAYE BERRY Sc THE CRUISERS/MARTIAN DANCE. 

Empire Ballroom Leicester Square. 

Before I begin may I mention the hapless inefficiency of the venue concerned.There,now 
thenjMartian DancejArt nouveau,post modernisms,fringe haircuts,danced a little,could 
have been enjoyable. 

Dave Berry Sc the Cruisers;-Rock & roll 1 . ’.-"No Lip””The crying game”Boogie.Huh?Alvin 

Stardust stand in..^en,around 11.30,Lea Ants...... 

,f We are family,want no villany” 

Two Drum kits,whips,leather,make-up,mass adulation.bondage,sadism,sex people,ant music’. 
Lots of newies Sc oldies;Zer^,Cartrouble,Kick,Cleopatra,Physical,Plastic Surgery even. 
Plus YMCA or rather ANTS. 

The old ants are dead,long live the new ants. 

CRIME. 

Redhill Centre. 

Okay,you can call me biased coz I know them but no other band locally has matured as 
quickly in so shor t a time as Crime have.Whilst everybody’s faves,the Escalators(they 
were mine once)wallow in self obsessive artiness,turning it into a shallow mediocraty Sc 
becoming a shadow of their former selves,Crime are pointing the way to the future. 


’’Total wipeout,voices...screaming. 

No such place on earth,you must have been dreaming.” 


No longer a thrash band,no longer paniky & careless but with a strong demo under the it 
belts,the time is right to take crime seriously. 

”No more heroes with medals on their chests...” 

SWlun Dixon.Vocals..Stuart Curran.Gtr..Keith Davis.Bass..Tot.Drums.' 










mem 




IS WHAT : ' r "HE FUTURE OF REVO? 

ARK*We 4 ; 1 try to survive & continue to devolve. 

FRRYsWe'll carry on what we set out to do.I mean we were around before 
Two-Tone &. I think we'll be here long after. 

END. 

Pictures elow taken by Quentin at the Rainbow.More next issue. 
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Q:\fflAT WERE r T T HT 71 CIRCUMSTANCES OF YOUR WRITING WHOLE WIDE WORLD? 
FRTC:I'd just chucked another girlfriend & I was thinking great, 

I've got shot of her.I was talking to my mum on the telephone 
& she said,’I just don’t know what you're going to do,It seems 
to me there's only one girl in the world for you & she probably 
lives in Tahiti' .That'• just struck me as funny.lt just came out a bit later in the song. 

OjNOW YOU PE-RFCORD^D TPF SONG & YET THE ORIGINAL PPODUCTICN r VAS BY NICK LOWE. ... 

^TO*Mow T think you've got the wrBng drift here.We didn't re-record the song we just remixed 
^ what was already there. 

Q : apE YOU LAYING NIKE LOWE DIDN'T DO A GOOD JOB PRODUCING IT? 

NPT^sFe did a marvelous job.At the time he wasn't a big producer.He was on his way to being 
one & T think he said himself that if we'd spent a bit more time & there'd been a bit 'more 
care £ he'd ^nown a bit mor^ about what he was doing it would have been a massive hit. 

q.- no^S WOupv vOU r TA rp SONG THAT SNOUTD HAW BEEN A HIT HAVEN'T? 

TTPTp.Well I think it's very nice of you to sav so,it's better to have songs that people say, 
should have been hits than songs where people say,Oh God he had a hit with that & ain't it 
awful.T mean I'd hate to have a hit with a Gary Human song if I can be that blunt,or a 
Poney M number.I'd hate to produce something like that £ have everybody in the country,or 
everybody in the world hear it. 

0:90 INTEGRITY IP IMPORTANT? 

ERIC:Yeah.You try.Sometimes it doesn't work.I don't think anyone's proud of their e^.'ire 
output.There's something wrong if they are. 

Q:APE YOTT WORRIED BY yonp RELATIVE LAC v OE SUCCFSS?PARTICULARI.Y AS STIW HAW BEEN SUCCESSFUL 
WITH LEW LOVTOR, I AN D TT R V & RACHEL SWFFT. 

EPlOrWell I don't know.I haven't got severe polio;I'm not a 16 year old nubile & I don’t wear 
a wedding dress on stage so it's all stacked up against me isn't it? 

Q:S0 YOU RECKON I? YOU GOT POLIO OP V/ORE A WEDDING DRESS YOU COULDN'T MISS? 

EPIC:Yeah £ if I had a facelift & got a story going about being a child star I think I'd 
crack it.It doesn't really upset me because-if I can be blunt about it-a lot of bands have 
a certain identity....like this ska,or you'll know her she wears gipsy frocks on stage.... 
r I wonder how much life there is in that.I mean I'd like to be still going & making something 
approaching a living ten years from now & doing what I want to do.I don't have to wear a 
certain kind o r outfit on stage. 

QjNOV DTD YOU OEm mvp VRECKLESS? 

ERlTC:Well we were all given names.lt was sort of a current thing in IG 77 that Rat Scabies got 
a name,Captain Sensible got a name & I rot a name.Decl-°n McManus became Elvis Costello. 

It's not something that pxo ites me all that much because my name's Erin Goulden & I write 
songs.T don't spew up on stage.I hope one day it'll *et phased out.I'm working on it. 

Os SO YOU'D RA^nrp pp NAILED FP TO GOULDEN rn HAN vpFofjeFS WTO? 

ERTOsYes I would. 

Q.:WHO AKE YCWR JJtytP AT T j e M0WNT?DID "EEv W0 r>v on pjg SMASH? 

PfTCsApaH: from Pete Gosling who...we made the album..we went to Europe last October.We made 

the album in November & in the end of November & 

December we went to the USA.Straight after Christmas 
Pete left because he's sick of going on the road.He 
can't really handle .that.He's got a girlfriend.He 
teaches guitar now & writes.So we got Colin Fletcher 
who used to he in the Troggs.Walter Hacon's still in 
the band.Dave Otway on the drums-he's been with us 
since the second Stiff tour.He joined the band a week 
before we went on tour.John Brown was on the 2nd album 
& he's still in the band. 

QsDO YOU SEE WRECKLESS ERIC AS A BAND?DO THE MUSICIANS 
HAVE CREATIVITY? 

ERIC:Now when we play live we're thinking if we can 
afford it,of getting a keyboard player in..the new 
album's got a lot of keyboards in it which Malcolm 
Morley did as well as rhythm guitar.So when we do them 
live we have to reinterpret them.We have to find a way 
of doing them that doesn't involve a keyboard part. 

We sometimes put a different feel on it or decide that 
perhaps the way we recorded a song wasn't the best,most 
exciting way of doing it live.You need a band that's 
going to develop with you.We're going out now. as the 
Wreckless Eric Band with Eric Goulden on vocals.The 
rhythm section,the bass & drums,they've been doing-it 
for coming up to two years now.So it's the same-band. 



mo&e on 
WRECK LESS 
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WRECKISSS ERfc 

in_ ttttdvt i.ron+ rirwm +.n thp ‘R'ri/rh'ton Ton Rank "to S66 Eric 


When PEROXIDE went down to the Brighton Top 
supporting Squeeze,although he played brilliantly & gave us a 
a friendly,imformative interview we were harassed by some teds 
on the train home one of whom nicked our tape recorder containing 
the interview tape.Thanks to the kind concern of Nigel Dick,of’ 
the Stiff press office we managed to get hold of this one. 

SPECIAL THANX TO AIL AT STIFF ESPECIALLY DIGEL,& OF COURSE,ERIC. 


LOT OF MATERIAL THAT WAS ON THE FIRST ALBUM. 


QsON BIG SMASH YOU'VE RE-RECORDED OR REMIXED A 
WWY DTD YOU DO THAT? 

FRTC-It was stuff off the first & second album, actually.We did that originally to get an 

th. first two *lb„s nisssd out thers.So we thought we'd put together 
a sort of "Best of" kind of thing.A compilation *s an introductory album for americans & 


couple of things I didn't feel had'been recorded alt that well,because of time.money or the 
peonle who were playing on it.So we re-recorded Let's go to the prctures-we did that 


q.Seofthe characteristics of your albums is the mtms , OF nte sound, do tot with- twa© 

^v^hTsort ofthings the raw way.The second album,Wonderfull World that was produced 
™y l re£ smooth produce/so it wasn't so rough.But on the third album we into ^ these 

things that Id always wanted to do.We'd put a rhythm guitar on thep de-tune it slightly, 
like a quarter of a lone & put that on.Then we'd tune it baok to normal 4 van-speed the 
track /put another guitar on.So the guitars are slightly out & you can hear a sort of jangle 

SSSIvStT JIT Of bbsb is «.* I a. uof U*. Bee C«s. 

There’s a sort o r - jangle you can get which is exiting to me. 
n.no XOU TAKE LONG TO PRODUCE AN ADBUM? 

ERICtI think that depends on how many mistakes we make.We made the two sides of Big Smash, 
th6 n „ w _ tuff it took us four weeks to make & that included a week rehearsal time. 

Q:WHERE DO YOU SEE YOURSELF FITTING INTO THE MUSICAL SCENE OF TTTINGS?DO YOU SEE YOURSELF 



PART OF THE NEW WAVE SCENE? . ‘ _, . . . . . T , m 

ERIC-This is a funny one because I don't that we're real innovators.lt s not what we do.I m 

not really into all these sort of new bands.I went to see the fall once but I coul n 
figure out what they were on about.Even though.she's on the same label I don t understand 
what Lene Tovich is about.I don’t know if that's new wave.I think the Ramones are great 
but I'm still into the Stones & Beatles & the groups I used to like.Now this ^ thing a 
nunk & new wave.! don't think we're punk & we're certainly not innovative.We re not trying 
to change the face of music like Public Image & "we hate rock & roll’ I think it s great & 

that's why we all do it in my band.So we don't fit 
into some sort of new wave of music.I think it's 
always been bands like us-a pop band or a rock & roll 
band-sort of catchy choruses,a lot of heat & everything 
There's always been hands like us & there always will 
be,they don't have to fit into the scheme,they're just 
"tlisrs • 

Q:IF ASKED TO DEFINE YOURSELF YOU'D SAY WRECKLESS ERIC IS 
A ROCK & ROLL BAND? 

ERIC:Yes,a pop rock & roll band. 

Q:DO YOU SEE YOURSELVES AS PART OF THE TRADITION THAT 
BELONGS TO THE STONES & BEATLES BUT ISN'T PARTICULAR 
TO THE 70's or the 80's.YOU'RE JUST THERE? 

ERIC:You're making it sound like we rank with the 

Stones & Beatles which I don't agree with,We're just 
*ther© • c 

Q:DO YOU SPEND A LOT OF TIME ON YOUR LYRICS? 

ERIC:It's a continuous process.I mean I carry notebooks 
the whole time.If you get to a town where your 
playing A you arrive at lunchtime you haven't got 
much to do so you sit down & write lyrics. 

Q:ARE THEY THROWAWAY LYRICS OR DO YOU WORK ON THEM? 

ERIC: People think if you’re not saying'Ban the bomb' 
it's really throwaway which I don't agree with, 
lyrics always get taken from your own personal 
experiences which will be disguised,one of the masters 
in lyrics is John Lennon* 




THE EVOLUTION OT 


spizz. 

The following imformation was extracted from 




Spizz himself Sc various members of Athletico Spizz 
80 before their gig at the Electric Ball oom 
supporting the Only Ones. 

Spizz 1 s first public appearance was in August 
1977 at the Barbarellas Puhk Festival when he did 
an improvised solo spot.He was then joined by Pete 
Petrol Sr they ployed a few gigs under the name of 
Spizz 77.In 1978 the name was changed to Spizz Oil 
because of the cuurent * T orth Sea Oil boom, they did 
a Peel session,gigged about with such names as 
The Stranglers St the ^a.nshees,^ finally got Rough 

Trade interested enough to release 6000 Crazy in Oct i^Yd.Another single, 

Cold City,was released* in Feb 1979 but Pete Petrol had already left,feeling 
that as a duo,they had done all they could.Spizz therefore recruited a band 
but line un shuffles too numerous to mention occured before Pete- reo^ol 
rejoined for a Rough Trade tour with Kleenex & trie 
Raincoats.Spizz Energi,as they now were,went into the studio 
after the tour & recorded Soldier Soldier which was quite 
popular at the time.Petrol left again but Spizz finally 
cracked it with Where’s Captain Kirk?This was an instant 
classic which shot to the top of the alternative charts & 
even made a small impression in the bmrb charts.Since then 
the name has changed yet again to Athletico Spizz 80 Sc 
they have another single,No Room/Spock’s Missing Sc a new 
album,Bo A Runner,on ASK Records. 

Andy went up to the Electric Ballroom with the intention 
of getting the definative Spizz interview but due to 
technical problems with the tape recorder,Andy 1 s idiocy. 

Sc the disappearance of Spizz himself very little apart from 
the history of the various bands was preserved on the tape 
for us to relate.The most important thing said was that 
Spizz 80 put all their statements into their songs so if 
you want to know more then go put Sc buy”Do A Runner’*now. 

But for those of you thirsting for facts here’s the 
band’s present line-up; 

SPIZZjVocals 
DAVE SCOTT:0ui.tar 
JIM S0I.AR:BASS 
MARK COALFIELD:Keyboards 
CP SNARE:Drums. 

Also,here’s a complete Spizz discography; 

SPIZZ0IL:6000 Crazy/l989.-Rough Trade 1978 

:Cold City/Red Sc Black/Solarisation/Platfom 3*RT 

1979 

SPIZZENERGI:Soldier Soldier/Virginia Plain RT 

l : -79 

SPIZZENERGI:Where’s Captain Kirk/Amnesia.RT 1980. 
ATHLETICO SPIZZ 80:No Room/Spock’s Missing 

1980. 


We’d like to apologize to all Spizz 80 fans Sc 
to the band themselves for the incompleteness of 
this article &,record company permitting,perhaps 
we could try to do something a bit better in the 
future. 













SSSes I say.Ri.ht,now look.Here's the chords here*s the word, 
here'* the tune,here's the beet.Alriflht.go on,argue with me.-Other times I'll say, I've 
p-ot the chords, here's the words,now what are we going to do with them?'Someone will say, 

-Oh we-ve got to give it a reggae feel.'We'll chuck around ideas.Everyone chucks in as many 
ideas as they’ve got.But I’m the songwriter in th* band & I usually have a fair idea of 

what it should sound like,but it’s not down to every little lick or note in the bass line.I 

think we tend to think along the same lines but not so much that it gets boring. 

QjONE 0? THE IMAGES THAT HANGS AROUND YOU IS THAT OF A HUMOURIST & A DRINKER.IS THAT FAIR. 

ERIC*Well people tend to talk about it a lot.Most bands on the road.There are ypes o 

bands who enjoy being on the road 4 there's bands who „oan about it/The bands 
that enjoy being on the road don’t so much enjoy it as make the most of it.I think most 
bands drink & laugh a lot & that's all we do.We all drink a. lot of beer these days.A 
the show it's back to the hotel & the bar.It keeps us up. 

Q:D0 YOU ENJOY TOUTING? , ... ' + , . v T 

ERICtYeah.I think I enjoy it because if I didn't I'd have a miserable 1 e • 

can't stand coming off the road,it's terrible. 


WRECKLESS ERIC:BI& SMASH on STIFF RECORDS.New Single;BROKEN DOLL-Both are superb.END. 



WASTED TOOTH 


Mick says;We're all doing what we want to 
do,that*s all it is.If anything comes of: 
it all well & good.Being creative,creating 
music that we enjoy playing.We don't agree 
with people thinking whether we're hip or 
not.People say we sound like the Furs but 
we're nothing like them.Too big headed, 
they are.We've got a good following,we got 
400 in the Music Machine & when we play the 
Bridge House we always pack that out. 
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•S FIRST SENSIBLE INTERVIEW WITH 


Rat.Not many people do.Rat 


QsWHAT HAPPENED TO ALGY WARD? 

CAP:He went in the dumper.He didn't get on 
never got on with Brian,Algy,Lu,Stiff... 

QsWHO WILL THE REPLACEMENT BE? 

CAP:Well we're looking at the moment.That's what's holding us up.I want to 
get Andy Frazer from Free,that would be funny.As soon as we get a bass 
player we'll be doing a tour of Europe to whip him into shape then back to' 
Britain to record. 


Q: WHAT'S IHE SINGLE GONNA BE? 



GAPsNo idea.We've got the music but no words,we work back to front.That's 
the way we do it.We've only been writing a little.We only writ one album 
& Brian wrote all the rest.We work songs out seperately. 

Q:HOW WOULD YOU DESCRIBE THE MUSIC YOU WRITE NOW? 

CAP:I don't know.We just write the stuff & play it.I don't analyse it. 

Q:ARE YOU GOING TO DO MCJR& STUFF LIKE SEACjULlS A GO-GO? 

CAP:Yeah(laugh)little bits.We'll chuck 'em in. 

QsWHAT ARE YOUR INFLUENCES IN PLAYING? 

CAP:Don't know really.No guitarists.I don't listen to many apart from old 
Terry O'Reilly & Soft Machine stuff.I don't think much of the present 

music scene,the 2 tone stuff & mods stink.Don't think much of the new punk 
groups.Pretty boring,really. 

QiHOtflDID THE ORGAN GET INTO THE SET? 

CAP:Well, just fiddling about,it was there in the studio so we just tried it.- 

QsWHAT IS THE CONNECTION BETWEEN THE PAWNED & MOTORHEAD? 

CAPsSame manager,& Algy really liked them.That's another.reason.He's really 
into heavy metal.I can't stand it. 

Q:WHY DID YOU BREAK WITH STIFF? 

CAP:They never paid us.We've had Lloyds working on it for the last year or 
so.They just laugh at us.I want the money from the records.All the other 
groups got big advances but we never got a penny.We made 2 albums & 4 
singles so we expect to get some money out of it but we got fuck all. 

QsWHAT ABOUT CHISWICK,ARE THEY TREATING YOU WELL ? 

CAP:Well once again we never asked for an advance,there's something funny 
about this group,-So we lost money.Once again we've been stupid. 

Q:I BELIEVE THERE'S A STORY ABOUT HOW THE 'ftJKKEY SONG CAME ABOUT. 

CAP: Yeah(laugh)There's a drummer called turkey & we went down the pub & I 
had the mandolin so we were making up these songs about getting him out 
of the house cos he wouldn't leave.We recorded it & £at didn't know it 

was going on the record.I just sneaked it in- on the B side. 













'Cl:IS HAVE VANIAN REALLY OBSESSED WITH VAMPIRISM? 

CAP: y es.^hat 1 s why we got him.Not cause he can sing but because he looks strange.I can't 

understand it myself,his house is so wierd & that.It* s all dark & doomy & there’s no lights. 
There’s a n l skulls Sc skeletons in the corner,you know,dead weird.He’s not the sort of bloke 
you go down the pub with.Good chap though.He’s writing some good songs as well. 

Q-VHAT DO YOU DO WHEN YOU’RE NOT ON TOUR OR RECOfRDT WG ,LAZE A90UT? 

CAPrYou’re always working.! never get a week off.If I want a holiday I have to ask months in 
advance.We*’re always doing demos,touring,recording.People think that you do a tour for a 
couple of weeks or an album & the rest of the time you’re on holiday,but it don’t work like 
that.We’ve been recording since Xmas Sc before that it was the tour.I like to take an interest 
in what the album comes out like otherwise they put out any old bloody sleeve & all this 
stuff.So you’ve got to go up & meet the bloke who’s doing the sleeve etc. 

G:W...OK SHIT, WE’VE RUN OUT OF QICSTTCNS .ANYTHING YOU WANT TO SAY? 

CAP:Euy more of my records(laugh)I advise people to go out & buy a guitar Sc form their own 
groups.That ’ s how I started'.Watching another group is like watching football.If you like 
football you should go Sc play it yourself.So you Should make your own music.Anyone can do 
it. 

Q:I can’t,I’ve got no musical ear. 

CAP :Nor have I.Allyou’ve got to do is practice.When I was at school I tried to plaj the violin 
A we had all these lessons A after about 7 or8 lessons the teacher pulled me aside A said, 
look,you’ve got no ear for music,you’11 never be a musician.I can’t even tune a guitar,I 
even get other oeople to buy them for me.I’ve only got one decent guitar.If I didn’t smash 
em all up I'd have about 20. 

Q: WHY PO YO> SMASH Y OUR UP,FDR FUN? 

GAPrfto, it’s pure anger.It’s' not cause it’s good fun or cause I want to.I get angry at most 
gigs.It’s something to do with the music. 

Q:iPD YOJ ENJOY PLATT!*? qrGS THEN? 

CAP:Yeah,great fun.We’ve played more gigs than any other punk group,about twice as many as the 
Stranglers or the Clash.Post of them fade out Sc just play a couple of Wembleys here & there 
which is exactly what we were all against in the first place. 

Q:H0W PO Y O0 ACCOUNT ?OR THE STICK YOU QETFROM THErPRESS?THEY TO LIKE YOtf. 

CAP^That’s right .Originally-we were a bit over the top,saying what we wanted,doing what we 
wanted.They was right,the second album was terrible. 

Q,:WHAT'S THIS FETISH YOU HAWITH-CRICKET? 

CAP:Well,we've got a Croydon Punks cricket team.It's great.lt's not like a load of punks 
putting the stuff on A ha-ha look at me.They really can play & that’s the beauty about it. 
We're gonna get some games this year,take on village teams or Lloyds bank. 

tytfffAT PD YOU SEE HAPPENING AFTER THE DAMNED?I MEAN IT’S GOT TO FINISH SOMETIME. 

CAP; I can see us lasting & lasting.Not necessarily getting really famous but I can see the 
Damned lasting a lot longer than people think we will.We'll be going on another 5-6 years. 

QtWHAT ABOUT AFTER. THAT? 

CAP :No idea. 
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tajWHY BID ~m CWWb FROM BAbt' ™ 
pAP*We"* 1 we didn't have a lead player,did \ 
Q^QU DON'T HAVE A BASS PLAYER NOW, THOUGH. 

BEFORE THE CHANGE? 

CAP: Yeah,a little bit but not too well so 
Softies & X learned to play guit ar there 
Os IP YOU NOW POUND A GOOD LEAD PLA- • ' _ - 

i ’ — CAP:No,I'm finding it o'-xte amusing 

& millions of oveidubs & be reall 
Q:WHY IS IT YOU NEVER SEEM PREPARE! 
. % 3 | *GOES WRONG? _ a _„ 

i CAP:That's 


I went across & played wi 


You GO BACK TO BASS? 
ou know.You can do milli< 

self-indulgent.It's good 

'OR GIGS .SOMETHING ALWAYS 


cau-‘~ o xne roan 
they're more interested in 
we've had so much chaos al 
nothing to .Bus.peop 
that but ?t's not.We seem 
road crew, 

Q:Have YOU GOT ANY ' 

CAP:Well y;s I have 

group.That's 

Q:IN THAT f ’AGL 

THINGS I.P OR WHAT? 

CAP:If there is i 
should do v- 
& everythir. z 
something up 
only policy we've 

QsWHAr DIS3 YOU TH1MK flF THE EARLY 
i • Lite YOU. 

1 CAP:I always thought the Clash wer 
I've met in my life.Completly mi 
manager tosser.7 can't understar 
, the world but first buymy recoi 
& political change & all this si 
records first & make them rich.! 
changing are the Clash's lifestj 
they can have holidays in Barbae 
in that,isn't there?Same with T< 
no promises.I never hid behind < 
in it for what I can get.If- you 
you.A lot of people hated us fo: 
truth.lt's the whole truth behi 


INTEREST IN POLITICS? . , the 

, but I don't think we should include it in t 

Sows?™ FOB .having rtm or smashi* 

j any philosify behind the group it's that people 
^aHhey bloody well want.I know that sounds corny 
.Y but that's what we think.If you wanna smash 

then do it,& wear what you want as weli.That s th 
got•plus the fact that we want to maKe 

,ANDS? , mEY DIDN'T SEEM TO 


Captain Sensible: All we try to do is earn a living and 
have a good time, and we seem to get slagged for no 
reason at all. (19.5.79L _ 
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RISQUE ATTACK originally formed under the name of Orange Wasteland around July 1979 although 

they didn't have a singer or any of their own songs until September that year.This nucleus of' 
the band was Patrik Pristow;guitar,Neil Rickarby;bass & Quentin Cook;drums.They played covers 
like Action Time Vision,The light pours out of me,& Nasty little Lonely.In September Charles 
Alcock joined as singer & the band were ready to play to an audience.They debuted at a local 
party but had desperate problems with sound & were only allowed 3 songs anyway.The first 
public appearance was at Redland Youth Centre on 13th October with the Cellarmatics,7th Enemy 
& Magazine Spies. 

After a few weeks Tan Steward joined on synthesiser & everything seemed to be okay,the band 
did a demo at "RMS studios in Croydon which generated some enthusiasm but things got in a rut, 
the band had nowhere to practice or play were getting bored playing the same old songs at a 
loss of money Sc patience.Something had to be done because the band was on the verge of splittin 
up.Charles left Sc, Quentin switched to vocals while Ali Laker joined on drums.This gave the 
band a new lease of life Sc they went about systematically re-writing the whole set.throwing 
out most of the old songs.The first gig with the new line-up at a party in Nutfield was messy 
but there was a new feel to the band,a new energy.^rom then on the band have worked to build 

up a modest following,made a promising demo 
again at RMS Sc recently played to 250 people 
at the dorking halls. 

LiSQUE ATTACK'S music is very difficult to 
define or label,it is just pure music,for 
dancing or listening to.No message rammed 
down the listeners.' throats,the lyrics mostly 
tell stories orsituations. 

The band will soon be featured on a 
compilation album of local groups on Joy 
records quite soon,the tracks will probably 
be Sometimes Sc That Feeling. 
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Although the RISQUE ATTACK set is 
constantly changing the present•tracks 
played are: Mr Room. 

Ice Patrol(parts 1&2) 
Reath. 

That Feeling. 

Psycho. 

I'm Blind. 

Orange Wasteland. 
Sometimes. 

Coition. 

Cypher. 

Blind Rate. 

Shadows # 

Press Conference 
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SFROF CLEFC ,21, is a french 
fynkaif \ artist from a small villas* 

/ < Tty y »«i \ in the South of France.He now 

/rir _ . lives in Paris *<•. as well as 

\ I contributing for various 

—i /' french magazines he draws 

Q jfffi gQ / regularly for MK5.A few years 
V >Ss » -- i ago he was drawing for f a french 

\ sci-fi magazine,Metal Hurlant & was introducedJfe 
to Neil Spencer of HME through french rock /f \| 

/| critic,Philipoe Manouvre,Spencer li ed his 
’yj style & he now illustrates the singles page H f j 

I nearly every week. feSM 

A This is not all,in France,as well as Metal \ 
» Hurlant,Serge has had his pictures printed 
f in numerous magazines & his second book will 
i be .published quite soon. In the current issue 
y of fetal Hurlant Serge has done a cover 1| 

T story on the Clash on tour but instead of 
writing about them he has done a series 
of comic strips.He describes himself,in 
french,as the’spy artist'& has also done MBp%|| 
various record sleeves for a few french BKT; 

k Most of his pictures are of youth, 

% a wide cross section of fashion.Many of his pictu: 
Jl are about dancing or listening to 

j records & I find them fascinati ng. M , .f 
Space permitting we should hav^^mpii—aJ 
from Serge next issue. 


w more 
/ Sor ry the 
f commentary is 
brief but the 
pictures speak for 

themselves.Thanx to 
^ Neil Spencer for th 

Wtefc. information & Serge 

W/m'- Clerc for the 

illustra tion. 




A few reviews,not,as last time,numerous well known stuff that you all will have heard on 
the radio k will have reached No 1 k been forgotten by the time Peroxide get's published. 

Most of the reviews are of records which are months old anyway but we feel are important, 
especially locally.If any record company,large or small,would like their records reviewed, 
all they have to do is send to the address at the front. 

HOTPOTNTS:"LIVE AT RANDYS" Joy Records AZ1120 

The first few tracks promise the album to be a classic,Hightime,a calypso instrumental is 
''neat k catchy.Next a version of Wilson Pickett's Midnight hour which leaves nothing to be 
desired,the saxes are used to great advantage I couldn't wait to hear the next track.Unfortun 
Unfortunately the 3rd track,Rather Go Blind is a slow slushy song with nothing to it.The reit 
of the album is calypso in the same vein as the first track.This is entertaining k likable 
but there seems to be little variation and the tracks soon begin to drag & the whole thing 
becomes tedious.lt is a. pleasant album on the whole but it is a dance album more tha.n 
anything else because just listening to it could easily become boring,particularly side 2. 
The obvious highpoints of the album are Hightime,Midnight Hour k Ruby. 

VARIOUS ARTISTS:"VAUITAGE 79"(Another 2 sides of Brighton) Attrix RB/08/LP 


rnh^g jg g_ perfect album for everyone with an affectionate soft spot for POP.It smells of 
Brighton's amusement arcades,the South Coast's own naive,wimp rocrc.I love it.The Vandells 
play music to do your ironing by;Bank Holiday k Another Girl,two instantly likable k equally 
forgetable tracks.The Chefs have 2 great songs,Food which is so stupid you can't help liking 
it,& You get everywhere which is catchy k the sort of song which I find myself singing.in 
the bath for no apparent reason.The Golinski Brothers,too,are idiots who produce classically 
wet songs.Ijax All Stars play the quietist k wimpyest reggae I've ever heard.The Lillettes 
k Woody k the splinters too play soft core pop for sunbathing to.The album is worthwhile in 
illustrating Brighton's wealth of talent who Attrix have helped immensly yet none of the 
songs go deep enough for anyone to want to listen to them more than a couple of times.They 
are songs to dance to,to laugh with,to sing along to...easy listening that requires nothing 
from its audience except an open mind. 



HARDWARE: Rubberfac e .EP reviewed this week by 

Hardware still go on & on with thSJr] 
cheap Pop Group imitation. 


MAGAZINE SPIESsLifeblood.Bombs. . v ^ 
This is def irately the test recctfd^ 

to come out; of Surrey in a btc 

Fresh new wave, fast boppy, tight nesct-etc 
The Mag Spies are exiting live and 
although I don't think their live 
sound is quite as strong,the record 
is still well worth having»The on i?.- > 
Z ™u can hold of It apart from seems 
the band Is to phone Horley 6498. 

The b si de is a worthless joke. 
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KATAYA CLl£FORD: living Wild. 12 34. 

A diabolic vocal tune & lyrics. ' } 
spoil t*?i® record.The backing tract* 
is superb funky disco with an 
amazing bass sound but the lyrics 
are awful"cliches left over from some 
Saxon song but great .to'dance 

■ . v '• . • f,Jpi 


™ ^y Lu 

Th<> hogs sans Bos „ e st effort 

T— ?St Ute » 

Hint 8 ® anarS’-I’” ”?t 3016 ” ether 

tft.Zle .ill actual!: 


k pent up ene ^®[* a „+ ua iiy be released 
this single actually ^ 

but the promo seems easy * 





Fanzines go on for r JTape Tfcd 

PEROXIDE CHART. R r-y-v J \ 

(supplied by Ray of Allied Propaganda) 1 jsT,''. k| 1 (r = ®|.[ ) ! 

1-All flpvn iin. 


PEROXIDE CHART. 

(supplied by Ray of Allied Propaganda) 

1.A11 sewn up. 

2.In a Rut. 

3.Nervous System. 

^.Violence grows. 

5. This is. your life. 

6. Love Song. 

7. New Way. 

8. Death Disco. 

9 Jin Love. 

10.Jumping someone elses train. 

Send your own chart & space allowing,we'11 try to 
print it. 



• Wreckless Eric 


L.CLOAKE son 

RECORDS -TdP€S - /ICCeSSOftl€S 
t t V9C - MUSICW licroi wcntc 


5 London Road REDHILL Surrey 
Telephone 62798 

282 Streatham High Road SW 16 

Telephone 769 7304 

131 London Road EAST GRINSTEAD 
Teleph one 21f;66 _ Sussex 


THE interview with new 
wave music star 
Wreckless Eric was safely 
down on tape. 

It had been quite a scoop 
for two teenage boys, Quentin 
Cook, ■ and Andrew 
Thomas, who met Eric at 
Brighton's fop Rank Suite. 

They intended to use it for 
an article in a music paper 
called Peroxide. 

But the evening turned sour 
at Wivelsfield Station as they 
were on their way home, 
Haywards Hr th court heard. 

Their rj' » w *er and tape 
was snatuieo iy Teddy Boy 
Justin Ha ' j x* he got off the 
train, and by the time police 
tracked him down he had 
thrown them away. 

“It was a real blow for us,” 
said Andrew, <at his Reigate 
home today. 

Halsey admitted the theft, 
was fined £50 with £45 costs* 
and ordered to pay £30 com¬ 
pensation to the two boys. 

□ Wreckless Eric. — real 
name Eric Goulden — was 
bom in Newhaven, described 
in his publicity handout as: 
“a sleazy coastal resort.” 


UNEMPLOYED YOUTH. 

Britain 1980. The future looks 
bleak for thousands of 
youngsters leaving school this 
year. In June the total of 
children unable to find work 
was 186*926* an increase since 
May of 137,509. At the same 
time the number of vacancies 
*has slumped.So what can the 
music industry do to help? 





Following* the article in number one containing record label addresses we have 
received some feedback indicating that a couple of the*labels mentioned,namely 
Haw & Bonaparte ,have not been as helpfull as we imagined .Next issue we may have 
a News Of The World type expose of these labels from Andrew Beer of ON fanzine 



&. perhaps a co upl e of ex-members of Lockjaw 
Raw Records. 


,a band who released two singles on 


P.A. Hire * 

Live Recording 1 
i-U Wrack Studio 

Tour Management 

Promotion 


fiRAMOPHTLE RECORDS & TARES. . 

31 High Street,Rsigats Surra?.; 

For the best selection of records & tapes 


this side of Bonaparte.Honest! 

TELEPHONE BETCHWORTH 3932 Give Graaophile all your aoney nov.Right? 






OCTOBER MHWli 
SthLondon Lyceum 
15th*Birminghdm Digbeth ( 
16th*Manchester Polytechi 
17th-Edinburgh University 
18th*Derby Ajanta Cinema 
19th*Leeds Fan Club 


I 


MALICIOUS Di 








get set for a riot 

Though.most of the comments we received about VIOLENCE in issue one were favourable, 
we did receive this letter from Andrew Beer of ON fanzine: 

Bear Peroxide, 

Got a copy of the magazine in Virgin Croydon,I liked it quite a lot eg Swell 
Maps,Toyah,Ants. 

But let me also say that I thought the article on violence was anachronistic, 
foolhardy & very badly argued-eg’Who were these thugs?-Skinheads of course.’What a load 
of insular rubbish,how can you say that every person who is a skinhead is going around 
beating people up ? ! There are some 100-150 skinheads in Croydon & lots mods & punks 
& how many massive battles are there a week?About one sporadic incident a month,really 
if you’re goina* to write about such a polemic subject think of arguments for both sides 
& do not think that just because you have a set of views that they are the right views* 
v ou state that you thought it was an isolated incident at the Ants gig & then you go 
no further than to re-affirm that by stating one isolated incident.If skinheads are really 
doing that much damage why not state other occaisions?It’s pretty obvious that a Bamned 
or Ants gig is going to have some form of violence.Honestly,it’s like saying that-all 
Crass gigs a.re violent just because the one you went to had a fight at it,what about the 
concerts at Fulham recently,they got no coverage because no violence occured.You do not 
get reviews of non-violent Crass gigs in Sounds,only the violent ones. 

• _ | __ 

Although I have replied personally to Andrew I would just like to say that I would 
find it difficult to prsent a ca.se for mindless violence since I cannot think of one. 

1 am not saying that my views are right,I’m just saying that they are my views & 
after all,it is basically my views that people seem to be paying 25 p to read.I stated 
one case in the article but can tell of many more incidents-eg the last time the Ants 
played at the electric ballroom,the Beat at the Top Rank,Brighton,even outside Mr Patos 
in Croydon.I am sorry if anyone was offended by the article andL I am saying that 
anyone has the right to write & tell me their views on the subject. 





